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ARTISTIC WALL PAPERS. 



r ALL papers have more to do with our room interiors 
than any other one thing. No department of industrial 
or decorative art has received so much attention or 
has made such rapid advances as the manufacture of wall paper. 




The "Mantua.." 

This advance has gone ahead of the art education of the people ; 
hence the. art of ornamentation by the use of paper hangings is 
comparatively new, and is consequently understood and correctly 
applied by but few people. . The benefit of definite and distinct 
information on the subject of paper hangings, the advantages of 
their use and the art of their appropriate application, are matters 
which our readers will readily appreciate. Aside from such 
minor points as the question of expense, the size, shape and 
general use of the room to be decorated, the number, size and 
position of the doors and windows, the form and size of the fire- 
place, the condition of the ceiling and style of cornice, and th) 
aspect of the room itself, there are certain principles which, if 




The "Navarre. 11 

remembered and understood, would render it less difficult to 
come to a decision in selecting a suitable paper out of the enor- 
mous number of patterns through which he has necessarily to 
wade before securing the desired one. These principles are as 
follows :. 



1. Paper with perpendicular designs tend to heighten the 
wall and raise a low roof. 

2. A large pattern is not appropriate for a smail room and 
will make the room look smaller. 

3. Yellow tints bring the walls nearer the occupant, while 
blue tones make the room appear larger, and red colors preserve 
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The " Chrysanthemum. 11 

its natural size. 

4. While furniture and costume show to better advantage 
when the walls of the room are dark, yet it is safer to abtain as 
much happiness and cheer as possible by means of the lightness 
and brightness of your hangings. 

5. A chamber with a cold northern light can be warmed 
and cheered, while a room flooded with southern sunlight can 
be shaded and subdued, by proper choice of color in the papers. 

6. Having chosen the paper for the wall space, the dado 
ought to be heavier and more subdued in tone, and the frieze 
lighter, brighter and more elegant in tone than the wall p'eper 
itself. 




The " Adelphi. 11 Designed by W. Hampden Pratt. 

7. The proportions of the wall are, dado one and a half, 
the wall space three, and the frieze one. 

8. A low ceiling requires light, modest, dainty, delicate 
patterns and colors, surrounded by a strong stiling and bright 
extension. 
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9. A high ceiling requires a dull ground, large figures, broad 
stile and heavy extension. 

~ 10. Patterns oaght to be neither too conventional, nor too 
natural. They ought to be neither too prim, nor too flamboy- 
ant ; neither should they be too thin and threadbare, nor crowded 
to suffocation. 




The u Parterre." Designed by B. P. Gast. 

With a view of assisting the buyer in his choice of papers, 
we herewith reproduce some illustrations of papers that have 
been recently brought out in England, the patterns having ap- 
peared in the Furniture Gazette. They are the new season's 
patterns, made by Messrs. Jeffrey & Col, of London, and are of 
excpptional merit, the design and color alike being of a high 
order, and all of them illustrating successful designs as applied 
to paper hangings. The " Mantua," "Chrysanthemum," "Na- 
varre," and "Adelphi" patterns, are eminently suitable for the 
walls of apartments, as they betray a high degree of art feeling 
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The "Rose 11 Ceiling. Designed by G. A. Audsley. 

and cultivated taste. The "Parterre" pattern is both beautiful' 
and interesting as a reception room paper. All of these patterns 
can be had in any of the aesthetic colorings. Ceiling papers 
seem to be the most difficult, as very few designers can produce 
a satisfactory ceiling paper. The three ceiling patterns herewith 
presented, are eminently suitable for ceiling decoration. 



DECORATION of private dwellings is proceeding apace, but 
what of our public buildings. We are certainly not fol- 
lowing the practice as respects those of European countries 
where the artistic embellishment of civil and governmental 
buildings is considered the glories of the cities. Beyond archi- 
tectural features and the accommodation provided, we offer for 
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the most part bare walls and ceilings that should shine out with 
traditional, historic and symbolic representations.. Possibly in 
the future and with the advance in appreciation of -art, this 
neglect may be rectified. This is the more to be desited inasmuch 
as a large public building is naturally inspiring of a nobler style 
of ornamental treatment than a private dwelling whether this 
consists of clever conventional and sparkling materialism or of 
pictorial views. A 



A boudoir has a plaster ceiliug executed in the Adams style 




"Piazza. 11 Ceiling. Designed by W. Hampden Pratt. 

in pale rose tints. The walls below are resplendent in figured 
plush in old gold tints. These are separated by a hand-painted 
frieze in creams and buffs. This apartment is filled with a very 
pleasing selection of old and elegant furniture representing the 
fancies which prevailed during the latter half of the eighteenth 
century. The joinery of the room is in mahogany. 
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